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Páli Studies. No. 1.— By Major Q. E. Fryer, Deputy Commissioner, 
British Burma. 


I—On THE CEYLON GnawwMARIAN SANGHARAKKHITA THERA AND HIS 
TREATISE ON RHETORIC. 


It was the practice amongst members of the early Buddhist church 
when entering the priesthood to discard their patronymic, and to adopt a 
priestly title, under which it was not always easy to recognize their identity. 
Thus it was with the subject of the present sketch, of whom nothing was 
known, except that he was the author of Vuttodaya, Another of his works, 
however, (Sambandhacinta) recently procured, has a postscript which explains 
that Sangharakkhita Thera, the ‘Protected of the Congregation’, was 
Moggallana, the learned Pali Grammarian and Lexicographer, who 
flourished in Ceylon towards the close of the twelfth century, and that 
he was also known as Medhankara of Udumbaragiri, the glomerous fig- 
tree hill. Moreover, it appears elsewhere, that he was the disciple of 
the distinguished Sáriputta, who adopted the title Sila Thera. Moggallana 
appears to have carried his literary aetivity with him into the cloister; for 
under his priestly title of Sangharakkhita he wrote the following treatises, 
of which the two first are in verse— 

1. Subodhálaskára, ‘ Easy Rhetoric.’ 

2. Vuttodaya, * Exposition of Metre.’ 

3. Khuddasikkhá Tika, a gloss in prose on Dhammasiri’s Khuddd- 
sikkhá, * Minor duties’ (incumbent on a priest). 
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4. Sambandhacintá, ‘Reflections on Relation’ (of cases); a small 
work containing metrical maxims on consirüction, interspersed with com- 
ments and illustrations in prose. 5 

An analysis of the first of these is here offered to the notice of the 
reader, The text which follows, has been prepared from two Pali 278 S. in 
the Burmese character, in the writer’s possession. One—a Mandalay copy— 
was procured at Maulmain ; the other—the more perfect of the two—came 
from Rangoon. The work is written on eleven palmleaves twenty inches 
long, with nine lines to the leaf. 

Notices of Vuttodaya, and Sambandhacintd, it is hoped, will follow 
shortly, but as Khuddasikkha Tika is not included in the series, the author” 8 
Introduetion to it, and the postscript are here subjoined. 


Introduction. 
1. Tilokatilakam vande saddhammámatanimmitam 
samsurukkathasampatti jinam janamanorammam, 
2. Sariputtam mahasámi "nekasativisáradam 
mahágunam mahápuniiam namo me sírasá gurum. 
3. Khuddasikkháya tiká yá purátaná samirita 
na táya sakká sakkaccam attho sabbattha üátave, 
4. tato nekagunánayo manjüsáratanán ’iva 
Sumangalo 'ssa námena tena paññavatá sutá, 
5. ajjhesito yatindena sadáratinanivásina 
suvinicchayam etissa karissám" atthovannanam. 


Postscript. 
yen' antatantaratanákaramanthanena 
manthácalollasitatiánavarena laddhá 
‘sara mata’ ti sukkhitá sukhayanti c’afine 
te me jayanti guravo guravo gunehi 
“‘ paratthasam pádanato punnenadhigaten’ aham 
* paratthasam pádanako bhaveyyam játijátiyam. 
sisso áha. 
paramappicchatanekasantos opasamesinam 
sucisallekhavuttinam sadárannanivásinam ; 
sásanujjotakárinam averattam upagatam 
Udumbaragiri khyáta yatanam yatipuhgavam ; 
* Medhankaro' iti khyátam námadheyyam tapodhanam 
theram dhíradayámedhanithánam sádhupüjitam : 
nissáya piyam piyan tam mittam kalyánam attano 
sodhetum sásanam satthu parakkamam akási yo; 
susaddasiddhi yo yoganicchayam sabbivannitam 
aká Subodhálankáram Vuttodayam anákulam, 
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Sangharakkhittanámena mahátherena dhímatá 
nivásabhutenánekagunánam "ppicehatádinam ; 
tenáyam racitá sádhu sásanodayakárina 
Khuddasikkháya tikáyam Sumangalapasádiní, 


The couplet in italics commencing “ susaddasiddhi " thus appears in 
the postscript to Sambandhacintá : 
yoganiccham Moggallinam yam gandham Kabbivannitam 
Subodhálankáram Vuttodayam sattham anákulam. 
In other respects the postscripts are nearly the same. 


Analysis. 

SvuBopDHa’LANKA’RA, or ‘Easy Rhetoric’, is a metrical treatise of 370 
verses, divided into five chapters which treat of the following subjects, 
namely :— 

Faults in Composition. 

Their avoidance. 

Merits, or Verbal Ornaments. 

Rhetorical Figures, or Ornaments of the Sense. 
Flavour. 

These subjects will be found discussed at some length in the seventh, | 
eighth, tenth, and third chapters of the Sanskrit work on Rhetorical Com- 
position, the SáAitya- Darpana or * Mirror of Composition’, by Vis’wanatha 
Kaviraja—circa 9th or 10th century. 
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CHAPTERS I AND II. 


The Páli treatise in common with the Sanskrit one opens with an In- 
vocation to the goddess of Speech thus :— 

May Váni the beautiful, born in the lotus womb of the mouth of the 
Chief of Sages, the refuge of mortals, irradiate my mind, v. 1. 

The object of the work is then declared :— 

Although there are excellent ancient treatises on Rhetoric by Rama- 
samma and others, yet they are not adapted for the Magadha people, v. 2. 

It is, therefore, hoped the present attempt at a suitable Rhetoric may 
be acceptable to them, v. 3. 

The author then states that he has not consulted the works of 
writers on the minor poems (£abba), nor the drama (ndtaka/), as they are 
not esteemed, v. 6. That a combination of words and meanings faultless 
with (merits or verbal ornaments) is composition (bandha), which is three- 
fold, being metrical (pajja) ; in prose (gajja) ; and in a mixture of both, 
v. 8. Itis further divided into continuous composition (nibandha), and 
non-continuous composition (anibandha), each of which is pleasing if em- 
bellished with ornament, v. 9. Verbal Ornament (Chap. 3) and Ornament 
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of the Sense (Chap. 4), constituting the two divisions of Rhetoric, are both 
held to be composition (bandha), v. 18. Faulty composition, even when 
combined with Verbal Ornament, is not esteemed, v. 14. Faultless com- 
position with Verbal Ornament is admired even without Ornaments ofthe 
Sense, v. 16. 

After these prefatory remarks, the author proceeds to enumerate and 
explain the several Rhetorical Faults (Chap. 1); and to show how they 
should be avoided (Chap. 2). 

The divisions of Faults (dosa) are hold to be threefold : they occur (a) in 
a word, (b) in a sentence, and (c) in the sense of a sentence. 

(a.) Faulty words are such as suggest an idea, which is 

1. Repugnant (viruddhatthantara), as when a word is employed 
which suggests a meaning different from what is intended ; as for example 
* visado’, which suggests yielding poison, when shedding water is the mean- 
ing intended, v.22. The fault is avoided when the context sufficiently sets 
forth the intended meaning, v. 71, 72. 

2. Extravagant (adhyattha), as when an exaggerated epithet is ap- 
plied to an object which has to be particularized ; as ‘ obhasitasesadiso’ to 
‘khajjoto’, v. 23. The fault is avoided in the following—‘if men lacking 
virtue fail to obtain respect, will the lack-lustre firefly illume every spot? v.73. 

3. Inconsistent (hilittha), as when from the use of radicals, affixes 
and the like, comprehension of the meaning is difficult, as‘ pi’ in ‘piya’, v. 
24. The fault, however, is avoided if the root is introduced into on enig- 
matical query, as ‘from what embrace indeed will a lover not embrace hap- 
piness ? v. 74. Any word of far-fetched meaning employed in the varieties 
of Rhyme (yamaka), or Enigma (pahelz), is included in this fault, v. 25. 
That euphonie combination of twin words formed of acknowledged words, 
combined with the merit ‘ Pleasing Style’, is termed Rhyme, v. 26. Rhyme 
formed by a repetition of syllables is threefold :— (2) non-separated (arya- 
peta) ; (b) separated (vyapeta) ; and (c) both sorts combined : these divisions 
may appear either in the beginning, middle, or end of a quarter verse 
(pada), v. 27. Verses 28 to 31 illustrate *non-separate Rhyme at the 
commencement of quarter verses (avyapetapddadiyamaka). From these 
examples, the ‘separate’ sort may easily be inferred, v. 32. Of the last 
named kind there are many varieties, containing combinations, both simple 
and complex, v. 98. But as ‘Rhyme’ and ‘Enigma’ are not altogether 
pleasing, they are not dwelt upon here, v. 84. 

4. Contradictory, (virodhi) which is sixfold, in respect to :— 

l. Place (desavirodhidosa). 

2. Time (kdlavirodht). 

8. Mechanical art (kalavirodhi). 
4. Nature ( lokavirodhiJ. 
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5. Propriety (ziáyavirodhi). 
6. The sacred books (&gamavirodhi), vv. 35, 76 to 81. 

5. Inferred (zeyya) The use of the word ‘dhavala’ white, in the 
example, leads to the inference, that the whiteness at night spoken of, arose 
from the moon, v. 36. This fault is universally condemned by poets, as 
the omission of an exponent word renders the meaning obscure, v. 37. The 
fault is avoided by the employment of words, which convey their meaning 
immediately, as in the examples given in vv. 82,83, which also exemplify 
the * Lucid Style', v. 148. 

6. Dependent on an epithet (vises andpekkha), as in the example * he 
beholds him attentively with eyes’, v. 38, where * cakkhuná' is unqualified. 
The fault is removed by adding ‘kodhapatalabhutena’, red with anger. 
(Comp. v. 364.) 

7. Defective in meaning //Aénaltha), as when an unequal and dis- 
paraging comparison is made ; as ‘the dim-firefly sun is rising’, v. 89. The 
fault is avoided by the use of the emphatic particle * api’ even, as in the 
following ‘A wise man destroys the effect of even the smallest demerit; 
The sun possesses the light even of the dimly lustrous firefly’, v. 85. 

8. Unmeaning (anattha), as when an unmeaning expletive, such as 
‘pi’ here, is inserted. merely to complete the verse, v. 40; verse 86 shows 
how the fault may be avoided. 

(b.) Faulty sentences are such as are 

1. Tautological (ekattha). The repetition may be (a) of a word, 
as ‘ varido várido' possessing the same sound, though different in meaning, 
v. 41; or (b) of the sense, as ‘ pasádeti and pasanno’ having the same sense, 
but different in sound, v. 42. If it is desired to express fear, anger, or 
praise, repetition ceases to be a fault, v. 88. l 

2. Regardless of usage (baggaríti), as when the diction is broken, 
v. 43. In the example given, ‘ pakati’ has no interrogative pronoun 
connected with it, as ‘panna and guno' have. The fault is corrected in 
verse 89. 

3. Confused (vyakinna—), as when confusion arises from a loose 
disorderly arrangement of words as ‘these people * * adore Sugata, the 
constant friend of evildoers’, v.45. The opposite of this is a firm and 
compact style, as ‘ the eyes (of a Jina) are like blue lotuses, his lip beautiful 
as the Bandhika flower ; his nose like a golden hook, therefore this Jina is 
as one who looks kindly on every one,(Piyadassana), v. 91. 

4. Rustic (gamma), as when a word denoting speciality is want- 
ing in a sentence, as—‘ Oh maiden ! loving me, why not love me now’, v. 46; 
or when, from the association of the words, the sense is obscure as ‘which 
your lover ?’, v. 47. Brilliancy of language, though coarse, from the 
pleasure it imparts, is not considered rustic speech ; as ‘ Oh kind (husband) ! 
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this rough amorous outcast is ill-treating me, why dost thou so com- 
placently regard me involved in such a misfortune ?' v. 93. 

5. Defective as regards verse-division (yatihina). Verse-division as 
laid down in Prosody, and indicated in the text (verses 49 to 54), is called 
* yat? ; and the verse that is defective in regard to such division, is said to 
exhibit the fault called yatihinadosa, v. 48. ^ Verse-division occurs at the 
end of every quarter-verse (páda); and particularly at the end of the 
hemistich (vuttaddha) ; sometimes it bisects a word as ‘ camikara’, but if 
otherwise, as when it occurs between the second and third syllables of * siñ- 
cati, it is irregular, vv. 49, 50. If the rules for the euphonie junction 
of final and initial letters (S’andhz) require the elision of a case, or tense- 
termination (vébhatti) the vowel resulting from the coalition is the final 
letter of the first part of the combination, as sabbo|pama : if elision is not 
required, or there is a letter such as ‘y’ substituted, the case, or tense ter- 
mination, with the vowel resulting from the coalition, forms the initial 
syllable of the second part of the combination ; as for example in ‘pattal 
ssopamá, and * vandá|myan antamatim', v. 53, 54. — Verse-division is irre- 
gular when it separates ‘ea’ and such like particles from the sentences to 
which they belong, and ‘pa’, and such like prepositions, from the words to 
whieh they are prefixed, v. 54 and 55. 

6. Disjoined (kamaccuta), as when the proper succession of objects 
is disregarded, as * khettam, gámam, desam’, v. 56. For the proper order 
see v. 95. 

7. Inappropriate (ativutta), as when the meaning is opposed to 
ordinary sense, as— ‘ The firmament of her expanding bosom is contracted’, v. 
57. The fault is avoided in the following—‘ The entire firmament even 
affords no scope for the diffusion of the glorious effulgence, emitted by the 
moon-like Chief of Sages', v. 96, v. 147. 

8. Redundant in meaning (apetattha), as in the expression * The bull, 
the son of the cow’, v. 58. Redundancy is not deemed a fault in the words 
of the insane, v. 97, 98. 

9. Harsh in combination (bandhapharusa). This is exemplified by 
the use of the consonant ‘AH’ in syllables which renders them harsh in sound, 
v. 59. The fault is avoided by using soft syllables, v. 99, and 186. 

(c.) The sense of a sentence is held to be faulty when it is 

l. Crude (apakkama), as when objects which refer to other objects 
previously stated, are not in respective co-relation, e. g. in v. 61 ‘wealth, 
peace, and Nibbana’—instead of * Nibbana, wealth, and peace’, in v. 101— 
are placed respectively in co-relation to the practice of * meditation, giving 
of alms, and virtue.’ 

2. The improper (ocityahina), as when extolling one's own merits, &c., 
v.v. 62, 63. The fault is avoided if by doing so others are benefited, v. 104.— 
107. 
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3. Faulty as to usage (bhaggariti), as when cases are mixed together, 
such as the genitive and locative cases in v. 64. ‘Trust cannot be placed 
in women, evildoers, poison, horned cattle, rivers, disease, nor royalty’, v.v. 
109, 110. 

4. Ambiguous (samsaya), as when a word susceptible of two meanings 
is employed ; as ‘ go’, which signifies both ‘a cow’ and ‘a ray of light’, v. 65, 
and lll. Ambiguity in jocular composition is not reckoned a fault, 
We 112. 

5. Rustic (gamma), as when it is difficult to comprehend what is 
meant by the sense; as— This vigorous youth is reposing—having slain his 
enemy, or—exhausted from excesses’, v. 66. ‘ That man's sister is charm- 
ing’ is not a rustic expression, v. 114. 

6. Faulty as to Rhetoric (dufthálankára). This fault is discussed in 
chapter 4. 


CHAPTER III. 


In this chapter are described the Merits, or Excellences (gun), of 
composition, which are ten in number, namely : 
The pleasing (pasáda). 
The forcible (oja). 

The elegant (madAuratá). 

The uniform (samatá). 

The soft (subhwmálatá). 

The compact (silesa). 

The eloquent (udáratá). 

The bright (Kant). 

The lucid (althavyatti). 

The imaginative (samádhi), v. 118. 

A compact pleasing style, composed of words whose meaning is clear, 
constitutes the Pleasing Merit, v. 120. 

The merit of Force is Energy manifested by an ample use of com- 
pounds, v. 122, and by condensation (samdsa), and amplification (vydsa) 
of the meaning, v. 224, 

The Elegant style is manifested either by an arrangement of words 
with letters pronounced by the same organ of speech, v. 129; or, of words 
having similar letters, v. 180. A collection of syllables pronounced with 
' little effort, dependent upon a profusion of alliteration, is inelegant, v. 131. 

The merit of Uniformity is manifested when the composition is either 
smooth, or rough, or a mixture of both, v. 132. 

An absence of jarring letters constitutes the merit of Softness, v. 136. 


The merit of Compactness is manifested by a clear and firm style, v. 
141. 
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The merit of Zloguence is indicated by a lofty style, v. 143. 

The Bright style is manifested by a brilliancy of language, free from 
the fault of Inappropriateness, v. 147. 

Words which convey their meaning immediately, constitute the Lucid 
style, v. 148. 

The Imaginative style is held to be the * cream of composition’. Tt is 
manifested when the imagination clothes objects with qualities or functions 
foreign to them, as when 
Life is ascribed to inanimate objects. 

Form to objects unassociated with form. 
Flavour to objects unassociated with flavour. 
Liquidity to objects not bearing that character, 
Agency to an object not an agent. 

Solidity to an ethereal object, vv. 152-153. 

Nen allegories which suggest the idea of emitting, are the leading 
ideas in a sentence, they are considered coarse ; in a subordinate position, 
they are appropriate, v. 160; and ED so, if connected with a con- 
scious agent, v. 162, as ‘ The excellent Jina pouring out the yearnings of 
his love upon mortals, &c., 163. 


oo go NS 


CHAPTER IV. 


In this chapter the author proceeds to describe the several Ornaments 
of the sense (atthdlankdéra), He says that when composition containing 
the qualities of the Pleasing, Forcible, or other styles, is embellished with 
Ornaments of the Sense, it is as charming as a girl adorned with bracelets, 
earrings, and the like, v. 165. 

He divides Rhetoric into (a) style in which the meaning is ‘ expressed’, 
sabhávavutti ; and (b) style in which the meaning is ‘suggested’, vañga- 
vutti. The first of these portrays, at different times, objects (such as a 
genus, a quality, an action, or a substance), v. 166. 

The following is an expressed fancy of a substance (dabbasabháva- 
vutti) :— 

* The nascent Bodhisatta, charming in his joyous gait, stedfastly re- 
garding the regions of existence, is radiant while uttering taurine words’, 
v: 2167. 

As the varieties of the suggestive or figurative style are endless, only 
elementary figures will be described, v. 168 to 172. 

1. Hyperbole (a£isayavutt?). This figure discloses the peculiar attri- 
bute of an object (whether a genus, a quality, an action, or a substance). 
It is twofold :— 

(a.) Respecting mundane objects (lokiyátisayavutti). 

(b.) Respecting supermundane objects (lokdtikkanta), v. 174. 


1875.] G. E. Fryer— Páli Studies.— No. 1. 99 


2. Simile (zpamd) is resemblance between the subject of comparison 
and the comparison adduced ; this may be conveyed either (2) by a word, 
(b) by the sense, or (c) by the sense of a sentence, v. 177 ; or by the use of 
a compound word, as *candimánano', v. 178; ora verbal affix, as ‘aya’ 
in ‘vadanam pankajáyate', v. 179 ; or by the use of words implying com- 
parison as wa, tulyá, and the like, v. 180-185. 

(z.) Similes formed by words implying comparison are the 


1. Correct (dhammopamá), v. 187. 

2. Defective (dhammahino), 

9. Reversed (viparito), | pi 
4, Reciprocal (aiiamanio), v. 189. 

5. Marvellous (abbhuto), v. 190. 

6. Equivocal (sz/eso), v. 191. 

7. Spreading (santdno), v. 192. 

8. Disparaging (nindo), v. 198. 

9. Prohibitive ( patisedho), v. 191. 
10. Uncommon (asádAárano), v. 195. 


11. False (abhuto), v. 196. 

(5.) In the following similes, the idea of similarity is conveyed by a 
word’s meaning, without the employment of a compound, verbal affix, or 
word implying comparison, v. 199. They are the 

J. Obvious (sarápopamá), v. 198. 

2. Ideal (parikappo), v. 199, 

9. Doubtful (samsayo), v. 200. 

4. Typically comparative (pativatthi), v. 201. 

(c.) The third form of simile is expressed by setting the sense of one 
sentence in comparison with that of another, v. 208 ; and this may be done, 
either with, or without, employing words implying comparison, vv. 
204, 205. 

Sometimes the following kinds of similes are deemed incongruous— 

1. Comparison between objects of different genders 

(bhinnalingo) and of different numbers (vijétivacano), v. 207. 
2. The defective simile (Aino), v. 207. 
3. The exaggerated (adhiko), 
4, The irrelevant (aputhattha), | EME 
5. The contingent (apekkchint), | v. 209. 
6. The imperfect (khandito), 

Sometimes the above are not deemed incongruous, vv. 211 and 212. 

3. Metaphor (ripakam). This figure indicates the resemblance be- 
tween the subject of comparison and the comparison adduced, but, unlike 
the simile, without employing words implying comparison. It has two 
divisions, namely :— 
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(a.) general (asesavatthuvisaya), v. 214-217. 

(b.) partial (ekadesavivatti), v. 218-221. 
each of which may be exhibited by means of compounded words, or 
words not compounded, or both combined, v. 214. The author says the 
varieties of metaphor, both proper and improper, are too numerous to be 
dwelt upon here, v. 222. Subjoined is a specimen of a proper metaphor :— 

‘Oh Sage! whose heart indeed is not drawn to thy attractive coun- 
tenance, bright as white flowers, with tremulous black bee eyes ?' v. 223. 

The following are examples respectively of (a) imperfect (khandi- 
tartipakam), and (b) perfect (sundararí&pakam), metaphors, v. 224— 

(a) ‘candim’ ákasapadumam', the lotus rising in the heavens is the 
moon. 

(6) ‘ambhoruhayanam nettani’, eyes which are a cluster of water-lilies. 

4. Redundancy (ávutti) The repetition may be threefold, v. 226, 
namely as regards 

(a.) the sense (atthdvutti), v. 227. 
(6.) a word (padávutti), v. 228. 
(c.) or both (ubhayávutti), v. 229. 

5. The Illuminator (dépakam). The figure is manifested when 
things, such as actions, kinds, or qualities, although expressed in one part of 
a sentence, illuminate the whole of it, v. 230; and it has three varieties, 
arising from the action, kind, or quality, being expressed in the sentence 
at the 

(a.) beginning (édidípakam), v. 231. 
(6.) middle (majjha—), v. 232. 
(c.) end (anta—), v. 233. 

If a series (of actions, kinds, or qualities) is exhibited in succession, each 
one being dependent on the one preceding, the figure is termed *a string 
of Iluminators! (maladipakam), vv. 234, 236. 

6. Hint (a4kkhepo), when it is intended to say something special, that 
which apparently suppresses or denies it, is termed Hint, v. 237. It is 
threefold, pertaining to what 

(a.) has been said (atitákkhepo), v. 238. 
(b.) as being said (vattamánákkhepo), v. 239. 
(c.) is about to be said (anágatákkhepo), v. 240. 

7. Transition, (atthantaranydsa) is the introduction of another sense 
into the subject (such as a moral reflection), v. 241. It is twofold, 
namely :— 

(a.) general (sabbavydpi—),-v. 242, 243. 

(b.) partial (visesatha—), v. 244, 245. 
each kind being distinguished by the absence and presence of the emphatic 
particle * 22. 
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8. Contrast, (vyatireko) is the distinction in the idea of resemblance 
between objects either expressed or understood, v. 246. It is twofold, 
namely :— 

(a.) single (ekavyatireko), v. 246, 248. 
(b. double (ubhaya—), v. 249, 250. 

9. Peculiar causation, (vibhávaná) is the production of an effect by 
some cause other than the usual one, which is suppressed; or, (the pro- 
duction of an effect) naturally, (though dependent upon some other cause) ; 
v. 251. Hence the figure is twofold, namely :— 

(a.) peculiar (káranantara), v. 252. 
(6.) natural (sabhavikaphala), v. 253. 
10. Causation (ketu). This figure has two divisions, namely — 
(a.) producing causation (janakahetu). 
(b.) indicating causation (fiápakahetu), v. 254. 

A few only of the endless subdivisions of the above are indicated in this 
treatise. They are: v. 235. 

(a.) active causation producing apparent aet (bhdvakicco kárakahetu), 
v. 256. 

(6.) active causation producing non-apparent act (abhdvakicco kára- 
kahetu), v. 257. 

(e.) causation indicating apparent act, (bAávakicco ñápakahetu), v. 
258. 

(d.) unfitly acting wonderful causation (ayuttakáré cittahetu), v. 259. 

(e.) ftly acting wonderful causation (yuttakdricittahetu), v. 260. 

11. Order (kamo), is when a reference is made respectively to what 
has been mentioned, v. 261. This figure is the Relative Order (yathdsan- 
khyam) of Sanskrit Rhetoric. 

12. Excessively agreeable (piyataram), This figure is exhibited 
when an excess of agreeability is imparted to the sense, v. 263, 264. 

13. Concise style, (samásavutt?) is exhibited, when an intended object 
is concisely described by means of an approved metaphor, v. 265. It is 
twofold, namely, when the attributes are either 

(a.) separate (bhinnavisesana), v. 266. 
(b.) non-separate (abhinnavisesana), v. 267, 268. 

14. Idealization, (parikeppana) is the imagining of an object under 
the character of another, v. 270. This figure is expresssd by an implied 
metaphor, and may depict actions, qualities, and the like, v. 271. Such 
expressions as ‘methinks, I suspect, of a certainty, surely, as,’ are occa- 
sionally made use of in this figure, v. 275. 

15. Concentration, (saméhita) is manifested when a special con- 
sequence results from a concentrated effort, v. 277. 

16. Periphrasis, (pariyáya) is when the fact to be intimated, is ex- 
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pressed in a roundabout way, so as to avoid a common expression, v. 279. 

17. Ironical praise, (vydjavannana) is commendation conveyed in 
language which is apparently ironical, v. 281. 

18. Peculiar allegation, (visesa) is when a special cause is acknow- 
ledged, there is an absence of effect, whether in regard to a substance, an 
action, a genus, or a quality, v. 283. 

19. Individuality, (rilAáhankára) is when arrogance is prominent 
in a marked degree, vv. 288, 289. 

20. Coalescence or Paronomasia, (sileso) is when words are so cons 
nected as to be susceptible of a double meaning, v. 290. "The figure is held 
to minister to the heightening of suggestive style, v. 173. It is threefold, 
namely— 

(a.) without division (abhinnapadavákya sileso), v. 291. 

(b.) with division (6hinnapadavákya), v. 292. 

(e.) both sorts combined (bhinnábhinnapadavákya), v. 293. 

There are also the following eight varieties, v. 294, 295— 
Repugnant action (viruddhakammasileso), v. 296. 
Non-repugnant action (aviruddha-kamma), v. 297. 
Non-separate action (abhinna-kamma), v. 298. 
The emphatic (niyamava), v. 299. 
The non-emphatie (niyamakkhepa), v. 300. 
The non-contradictory (avirodhi), v. 301. 
The contradictory (virodh?), v. 302. 
l 8. The polite (ocityasamposaka), v. 303. 

21. Equal pairing, (£ulyayogitá) is when objects possessing attri- 
butes are associated with one and the same attribute, v. 304. 

22. Illustration, (nzdassanam) is when from the introduction of a 
foreign relation, a mutual connection ensues; and it is twofold, v. 306, 
namely— 


SU Du vo REP 


(a.) non-possible (asantam), v. 307. 
(b.) possible (santam), v. 308. 
23. Magniloquence, (sahantattham) is when grandeur in position 
or in resolve is indicated in a marked degree, 809-311. 
24. Concealment, (vaiicand) is when the real nature of a thing is kept 
back, and another fancied one attributed, which may be either, v. 312, 
(a.) dissimilar (asama—), v. 313. 
(6.) similar (sama—), v. 314. 
25. Indirect praise, (appakatathuti) is when trifüng praise is 
bestowed upon an insignificant object, v. 315. 
26. The Necklace, (ekdévali) is when what is mentioned first, is 
qualified by what follows, and this again by what comes next, and so on, 
v. 917. It is twofold— 
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(a) affirmative (vidhi—), v. 318. 
(6.) negative (nisedha—), v. 319. 

27. The Reciprocal, (aññamaññam) is when two things do the same 
act to each other, vv. 320, 321. 

28. Connected description, (sahavutt:) is when different ideas are 
connected with the word ‘ saha’. It is twofold— 

(a.) of actions (kriya), v. 323. 
(b.) of qualities (gund), v. 324. 

29. Contradiction, (virodhitd) is when there is an apparent in- 
congruity among things, such as a genus, quality, action, and substance, 
v. 325. l 

90. The Return, (parivutti) is the exchange of a thing for what is 
peculiarly excellent, v. 329. 

91. Error, (bhamo) is the thinking, from resemblance, of an object 
to be what it is not, v. 329. 

32. Emotion, (b%ávo) is when the style awakens sentiment in the 
minds of poets, v. 331. This figure is considered the life of poetry, v. 173. 

33. Mixture, (missam) is when verbal ornaments and ornaments of 
the sense are blended together, v. 333. The figure is twofold :— 

(æ) existence of intimate relation (anganibhava—), v. 934. 
(b.) existence of same effect (sadisaphalabháva—), v. 335. 

94. Prayer, (ási) is prayer for any desired object, v. 336. 

85. The Impassioned, (rasé) is when the style is full of feeling and 
witty, vv. 937, 338. 


CHAPTER V. 


The fifth and last Chapter treats of Flavour (rasa). Such conditions 
(bhava), excitants (vibháva), and ensuants (anubhava), as are mainsenti- 
ments in composition, are held to be the several Flavours of poets, v. 341. 

Sinee the various conditions, or states of the mind, give occasion for 
the existence of (bhdvdyantz) the flavours, they (such as love, mirth, and 
the like) are termed conditions or mental states (bháva), v. 342. 

That condition, or mental state, such as love and the like, which is 
not overpowered by another condition opposed to it, such as disgust and 
the like, is held to be ‘the permanent condition’ (tháyi-bháva), v. 343. 
They are nine in number, namely :— 


l. love, ra&. 

2. mirth, kaso. 

9. sorrow, soko. | disgust, jigucchá. 

4. resentment, kodho. surprise, vomhaya. 
9. quietism, samo, v. 344. 


magnamity, vussaka. 
terror, bhayam. 


G0 TD OH 
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The Accessories (vyabhicári) are those that more especially, cooperat- 
ingly, habitually go along with the various conditions (bhdva) and ex- 
citants (vibháva), v. 345. They are thirty-three in number, namely :— 


1. Self-disparagement, nibbeda, 18. Dissembling, avahiddha. 
2. Debate, takka. l 19. Painful reflection, cintá. 
3. Apprehension, sanká. 20. Arrogance, gabbha. 
4. Weariness, sama. 21. Dementedness, epamára. 
5. Equanimity, dhite. 22. Impatience of opposition, ama- 
6. Stupefaction, ja/atá. risa, 
7. Depression, dinatd. ` 23. Intoxication, mada. 
8. Sternness, uggatá. 24. Resolve, mati. 
9. Indolence, dlasatta. 25. Raving, ummada. 
10. Dreaming, suttam. 26. Distraction, moha. 
ll. Joy, hása. | 27. Awakening, vibodha. 
12. Debility, galáni. 28. Drowsiness, niddd. 
18. Longing, wssuka. - 29. Cessation of motion, dvega. 
14. Alarm, farasa. 90. Shame, vilam. 
15. Recollection, sati. 91. Death, marana. 
16. Envy, assa. 92, Unsteadiness, capalá. 
17. Despondency, visáda. 33. Sickness, vyddhi, v. 346. 


The power of fixing the mind on one subject is purity, sattam; from 
this arises the involuntary evidences of feeling which are states of mind 
different from the ensuants in general, v. 347. They are eight in number 
v. 948, namely :— 


1. Paralysis, thambha, 5. Tears, assu. 

2. Fainting, palaya, 6. Trembling, vepathy. 

3. Horripilation, romajica. 7. Change of colour, vevanniyam. 
4. Perspiration, seda. 8. Disturbance of speech, visaratá., 


The mental conditions, such as love and the like, if they are not 
inseparably permanent, may all serve as Accessories, v. 349. 

That thing which causes the awakening (wppatti) and inflaming 
(udd£pana) of these (the * permanent, accessory, and involuntary’ conditions), 
is called an Excitant, (vibháva); and that which manifests externally 
(that those conditions are excited) is called an Ensuant, or Effect (anu- 
bhava), v. 350. 

Excitants and Ensuants are appropriately displayed in poetry, in order 
to exhibit the conditions and various emotions of the mind, v. 351. 

The conditions, permanent, aecessory, or involuntary, are appropriately 
represented by the Excitants and Eusuants, v. 351. 

The involuntary evidences of strong feeling (sattiha), arising in the 

. mind from its various states, and manifested by ensuants or effects ; such 
as perspiration exuding from the body, and the like, v. 353. 
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That is ‘Flavour’ which in poetry excites the joy of the audience, v. 
954. The flavour which conduces to a state of relish by means of excitants, 
ensuants, involuntary evidences, and accessories, is held to be a per- 
manent one, v. 955. The divisions of flavour are, v. 856— 


1. the Erotic, singára. 5. the Heroic, víra. 

2. the Comic, kassa. 6. the Terrible, bAayanakd. 
9. the Pathetic, karuná. |. 7. the Disgustful, bibhaeccha. 
4. the Furious, ruddha. 8. the Marvellous, abbhuta. 


9. the Quietistie, santa. 


By the ‘ Erotic’ is meant the flavour which has love for its condition, 
the intoxicating pleasure arising from the mutual affections of youths and 
maidens, &c., &., v. 358. It is threefold, (a) incompatible, (b) partial, 
and (c) mutual, v. 359. 

The ‘ Comic’ may arise from the fun of distorted gestures pertaining 
to oneself or to another; the accessories are drowsiness, weariness, in- 
dolence, fainting, and the like. Its condition is mirth, which belongs chiefly 
to rational beings, v. 360. When under the influence of the ‘Comic’, the 
best kind of persons either slightly smile (sitæ), having the eyes a little 
open ; or smile (hasita), slightly showing the teeth; the middling sort 
either laugh softly (vihasita), or laugh aloud (upahasita) ; the baser sort 
either roar with laughter (apahasita), with eyes filled with tears, or are 
convulsed with laughter (atihasita), with limbs uncontrolled, v. v. 861, 362. 

The ‘ Pathetic’ with the mood of sorrow, springs from the advent of 
what is unpleasant, and absence of (loved) objects. Its ‘ensuants’ are 
weeping, fainting, stupefaction, &e. Its accessories are despondency, in- 
dolence, death, painful reflection, &c., v. 363. 

The ‘Furious’ accompanied by anger, envy, and the like, is marked 
by redness of the eyes, &c., has terror and intoxication, &c., for its acces- 
sories, v. 964. 

The ‘ Heroic’, associated with energy, arises by glorious victory and the 
like. It is threefold :—(a) Heroic in war; (b) Heroic in liberty ; and (o) 
Heroic in benevolence, which are its ‘ ensuants’: its accessories are equa- 
nimity, resolve, &c., vv. 365, 366. 

The ‘Terrible’ has fear for its permanent mood; its ensuants are 
perspiration, &e. Its accessories, terror, &c., v. 367. 

The ‘ Disgustful’, associated with disgust, arises from aversion to putri- 
dity, and the like ; its * ensuants’ are contracting of the nose, &c. ; its acces- 
sories, apprehension, and the like, v. 368. 

The * Marvellous' having surprise as its permanent mood, springs from 
anything supernatural; its ‘ ensuants’ are perspiration, tears, &c. ; its acces- 
sories, terror, cessation of motion, stupefaction, v. 369. 
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The ‘ Quictistic’, or the mood of the very best men, has calmness for its 
permanent mood, and kindness, mercy, and joy, as its accessories, v. 370. 


With the exceptions noted below, the metre employed by the author 
is the * Vatta’, said to be like the Sanskrit sloka. 

In closing the first four chapters, and in illustrating (v. 338) the 
* Impassioned' figure af Rhetoric, he has adopted the Vasantatilaká Metre. 

In the fifth chapter he has employed the Saddhará Metre of 21 
syllables, to enumerate the thirty-three ‘ accessories’, v. 946. In describing 
the kinds of laughter provoked by the ‘Comic’ flavour, he has used the 
melodious rhythms of the ‘ Arya’, v. 361, and the mixed ‘ Mattásamaka' 
(padákulakam), v. 362. 

I have met with no commentaries on the work. There is, however, a 


gloss (tikd,) which is said to be scarce, 


|. TEXT. 
NAMO TASSA BHAGAVATO ARAHATO SAMMA SAMBUDDHASSA. 


1. munindavadanambhojagabhasambhavasundarí 
saranam páninam Vání mayham pinayatam manam. 

9. Ráma-Sammádyalankárá santi santo purátaná 
tathápi tu valancenti suddbamágadhiká na te. 

8. tenápi náma toseyyam ete ‘lankara vajjite 
anurüpen' alankáren' esam eso parissamo. 

4. yesan na salicitá panna 'nekasattantarocitá 
samohabbháhatá ’v’ ete návabujjhanti kiücipi. 

5. kin tehi páda-sussüsá yesan natthi gurün' iha 
ye ta-ppada-rajo-kinna t'eva sádhu vivekino. 

6. kabba-nátaka-nikkhita netta cittá kavi-jjana 
yam kifici racayant’ etam na vimhaya-karam param. 

7. te yeva patibhávanto so 'va bandho savimhayo 
yena tosenti vitiná ye tattha pyavihit’ ádhará. 

8. bandho ca nama sadd-atthá sahitá dosa-vajjitá 
pajja-sajja-vimissánam bhedenáyam tidhá bhave. 

9. nibandho cánibandho ca puna dvidhá niruppate 
tan tu pápentyalankárá vindaniyatarattanam. 

10. anavajjam mukhambhojam anavajjá ea bharati 
alankatá 'va sobhante kin nu te niralankatá. 
11. viná gurüpadesan tam bálo 'lankatthum iechati 

sampápune na viti&ühi hasa-bhávam kathan nu so. 


ay, 


92. 


93. 
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gandho pi kavi-vácánam alankára-ppakásako 
yáti ta-bbacaniyattham ta-bbohárüpacárato. 


. dvi-ppakara alankaro tattha saddatthabhedato 


saddatthá bandhanámá ’va tam sajjita tad avali. 
cunalankara-samyutta api dosá 'va lingitá 
pasamsiyá na viniuhi sa kanüá viya tadisi. 


. tena dosa-niráso 'va mahussáhena sádhiyo 


niddosá sabbatthá sáyam saguná na bhaveyya kim. 
sálankára viyuttápi guna-yuttá manohará 

niddosá dosa-rahita guna-yuttá vadhü viya. 

pade vákye tad atthe ca dosá ye vividhá matá 
sodáharanam etesam lakkhanam kathayámyaham. 


. viruddhatthantaradhyattha, kilittháni, virodhi ca, 


neyyam, visesanápekkham, hínatthakam, anatthakam. 
dosam padánam vákyánam, ekattham, bhaggarítikam, 
tathá vyákinna, gamáni, yatihinam, kamaccutam. 
ativuttam, apetattham, sabandhapharusam tathá 
apakkamam, ocityahinam, bhaggariti, samsayam, 
gammam, dutthálankatiti dosá vákyattha nissitá. 
viruddhatthantaram tam hi yass' aññattho virujjhati 
adhippete yathá : * megho visado sukhaye janam.” 
visesyam adhikam yenádhyattham etam bhave yathá : 
* obhásitásesadiso khajjoto 'yam virojate."' 


. yass’ atthavagamo dukkho pakatyádivibhágato 


kilittham tam yathá: * táya so ’yam álingyate piyá." 


. yam kilittham padam mandábhidheyyam yamakádikam 


kilitthapadadose ’va tam pi antokaríyati, 


. patítasaddaraeitam silitthapadasandhikam 


pasádagunasamyuttam yamakam matam edisam 


. avyapetam vyapetan ec’ añn’ 4vuttaneka-vannajam 


yamakam taii ca pádánam ádi-majjhanta-gocaram 
sujanásujaná sabbe gunenápi vivekino 

vivekam na samáyanti aviveki janantike 
kusalakusala sabbe pabalapabala "tha vá 

no yátá táváhosittham sukha dukkha-ppadá siyum. 


. sádara sá daram hantu vihitá vihitá mayá 


vandaná vandanámána-bhájane-ratanatthaye, 


. kamalam kam alamkatthum, vanado vanado ’mbaram, 


sugato sugato lokam, sahitam sahitam karam. 
avyapetádi yamakass' eso leso nidassito 
fieyyán' imáy' eva disáy' anfiáni yamakani pi. 
accantabahavo tesam bhedá sambheda-yoniso 
N 
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tattha pi keci sukará keci accantadukkara. 
yamakam tam pahe/i ca n'ekantamadhurán' iti 
upekkhiyanti sabbáni sissakhedabhayá mayá. 
desa-kála-kalá-loka-' nnáy'-ágama-virodhi yam 
tam virodhi padan c'etam udáharanato putam. 
yad appatítam aniya vattabbam neyyam áhu tam 
yathá: “ sabbapi dhavalá disá rocanti rattiyam.” 


. n'edisam bahu mannanti sabbe sabbattha vinnuno 


dullabhá ’vagati sadda-sámattiya-vilanghani, 
siyá visesanapekkham tam yam patvá visesanam 
sattakam tam yathá: “tam so bhiyyo passati cakkhuná." 


. hinam kare visesya yam ti hínattham bhave yathá:— 


** nippabhá-kata-khajjoto samudeti divákaro." 


. páda-püranam attham yam anattham iti tam matam 


yathá ti—'* vande buddhassa pada-pankeruham pi ca" 


. saddato atthato vattam yattha bhiyyo' pi v-uccati 


tam ekattham yathá :—'* bháti várido várido ayam.” 


. yathá ca :— 


“titthiy’ ankura víjáni jaham ditthigatan’ iha 
* pasádeti pasann’ eso mahámuni mahajane.” 


. áraddhakkamáviechedá bhaggariti bhave yathá :— 


* kápi panna kopi guno pakati pi aho tava!” 


. padánam dubbhinikkhepá vyámoho yattha jáyati 


tam vyákínnan ti vinneyyam tad udáharanam yathá :— 
* bahugune panamati dujjanánam pyayan jano 
* hitam pamudito niecam sugatam samanussaram" 


. visittha-vacanápetam gamman tyábhimatam yathá : 


* kanüe! kámayamánam mam na kámayasi kin nu 'dam ?" 


. padásandhánato kiüci duppatiti karam bhave 


tam pi gamman tyabhimatam yatha :—“ yá bhavato piyá" 


. vuttesu sucita-tthane padacchedo bhave yati 


yam taya hinan tam vuttam yati hínan ti sa pana. 


. yati sabbattha pádante vuttaddhe ca visesato 


pubbá pará ’nekavanna padammajjhe pi katthaci. 
tatthodáharanáni paecudáharanáni yathá :— 

“tan name sírasá cimi | kara vannam tathagatam 
* sakalá pi disá silica | t'iva sonnarasehi yo.” 

saro sandhimhi pubbanto. viya lope vibhattiyá 
annathá tv-afinathá tattha yádesádi parád' iva, 
cádi pubba padanta 'va niccam pubba padassitá 
pádayo nicca sambandhá parád' iva parena tu. 
sabbatthodaharanáni yathá :— 
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“name tam sírasá sabbo | památítam tathágatam 
* yassa lokaggatam patta | ssopamá na hi yujjati. 
54. “munindam tam sada vandá | myanantamatim uttamam 
* yassa mettá ca paiina ca | nissímá ’tivijambhati.” 
55. cádi pádísu paccudaharanini yathá :— 
* mahámettá mahapaññňá | ca yattha paramodayá 
* panámi tam jinam tam pa | varam varagunálayam." 
56. padattha-kkamato muttam kamaccutam idam yathá :— 
* khettam vá dehi gámam va desam vá mama sobhanam”’ 
57. lokiyattham atikkantam ativuttam matam yathá :— 
* atisambádham ákásam etissá thana-jumbhane" 
58. samudáyatthato "petam tam apetatthakam yathá :— 
* gávi putto balívaddo tinam khádí pivi-jjalam" 
59. bandhe pharusatá yattha tam bandha-pharusam yatha :— 
* kharákhilá parikhína khette khittam phalatyalam" 
60. neyyam lakkhanam anvattha-vasenápakkamádinain 
udáharanam etesam dani sandhassiyámyaham. 
61. tatthápakkamam yatha :— 
* bhávanádánasíláni sammásammáditán' iha 
* bhogasaggadi nibbána sádhanáni na samsayo.” 
62. ocityahinam yathá :— 
^ pájaniyakaro loke aham eko niramtaram. 
* may’ etasmim guna sabbe yato samuditá ahum,” 
63. yathá ca :— 
“ yácito 'ham kathan náma na ajjamyapi jívitam 
* tathápi puttadánena vedhate hadayam mama." 
61. bhaggariti yathá :— 
* itthínam du-jjanánal ca vissáso nopapajjate 
“vise singimhi nadíyam roge rája-kulamhi ca” 
65. samsayam yathá :— 
* munindaeandimálokarasalolavilocano 
“jano 'vakkantam anto 'va go padassanapínito" 
66. vákyatthato duppatiti karam gammam matam yathá :— 
* poso víriyavá soyam param hantána vissami." 
67. dutthàlankáranan t 'etam yatthálankáradásanam 
tass alan kára-niddese rapam ávibhavissati. 
68. kato 'tra sankhepa-nayá maya 'yam 
dosánam esam pavaro vibhágo 
eso ’v’ alam bodhayitum kavínam 
tam atthi ce kheda-karam param pi. 
Iti Sangharakkhita mahásámà vicarite Subodhálankáre dosárabodho 
. nama pathama paricchedo. 


110 G. E. Fryer— Páli Stadies.— No. 1. [No. 2, 


69. kadáei kavikosallá, virodho sakalo pyayam, 
dosa-sankhyam atikkama, gunavidhi vigáhate, 

70. tena, vutta-virodhanam avirodho yathá siyá 
tathá dosa-parihárávabodho 'dáni niyyate. 

71. tattha viruddhatthantarassa pariháro yathá :— 
* vindantam páka sálínam sálinam dassaná sukham, 
“tam katham nama megho ’yam visado sukhaye janam ?" 

72. yathá ca :— 

* vináyako pi nágo ’si; gotama pi mahápati ; 
* panito pi rasápeto ; cittá me sámi te gati." 

73. adhyatthassa yathá— 

* katham tádigunábháve lokam toseti du-jjano ? 
* obhásitásesa-diso khajjotonáma kim bhave ?" 

74. pahelkáyamáru/há nahi duttha kilitthatá ; 

* piyá sukbálingitam kam álińgati nu no" iti. 

75. yamake nopayojeyya kilittha-padam icchite 
tato yamakam aníian tu sabbam etam mayam viya. 

76. desa-virodhino yathá :— 

* bodhisatta-ppabhávena thale pi jalajányahum 
* yudantán' iva sucirá vásallesam tahim jale.” 
77. kala virodhino yatha :— 
* mahánubháva-pisuno munino manda-máruto 
* sabbotukam ayam váyi dhunanto kusumam samam" 

78. kalá-virodhino yathá :— 

“nimuggamanaso buddhagune paiicasikhassapi. 

“ tanti-ssaravirodho so na sampineti kaü-janam" 
79. loka-virodhino yathá :— 

* eanaye cakkaválam so eandanárapi sítalam 

* sambodhisattahadayo padittangárapüritam." 
80. fidya-virodhino yathá :— 

* pariecattabhávo pi tvam upanitabhavo asi 

* acintyagunasáráya namo te munipungava !" 

81. ágama-virodhino yathá:— | 
* nevalapati kenápi vaci viüfiattito yati 
* sampajánamusávádá phuseyyápatti dukkatam." 

82. neyyassa yathá :— 

* marícicandanálepalábhá sitamaricino 

“ima sabbápi dhavalá disá rocanti nibbharam." 
83. yathá vá:— 

* manonurafijano máratganásingáravibbhamo 

* jinenásamanufináto márassa hadayanalo,” 
84, visesanápekkhassa yatha : 
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* apayátáparádham pi ayam veri janam jano 
* kodhapátalabhutena bhiyyo passati cakkhuna.” 
85. hínatthassa yathá:— 
* appakánam pi pápánam pabhávam násaye budho 
* api nippabhátánitakhajjoto hoti bhanuma.” 
86. anatthassa yathá :— 
na pádapüranattháya padam yojeyya katthaci 
yathá :—“ vande munindassa páda-pankeruham varam.” 
87. bhaya-kodha-pasamsádi viseso tádiso yadi 
vatthum kámiyate doso na tatth' ekatthatá kato. yathá:—- 
88. “sappo sappo ayam handa! nivattatu bhavan tato, 
* yadi jívitukámo 'si katham tam upasampasi ?" 
89. bhaggariítino yathá :— 
* yo koci rapatisayo kanti kápi manohará 
* vilásátisayo kopi aho buddhamahodayo !” 
90. avyámohakaram bandham avyákínnam manoharam 
adüra-pada-vinyásam pasamsanti kavissará.  yathá:— 
91. * niluppalábhan nayanam, bandhükaruciro 'dharo, 
“nasa hemankuso, tena jino 'yam piyadassano." 
92. samatikkantagammattam kantavácábhisankhatam 
bandhanam rasahetuttá gammattam ativattati. yathá:— 
93. “dunnoti káma-candálo so mam sadaya niddayo 
* idisam vyasanápannam sukhi pi kim upekkhase ?” 
94. yatihína-pariháro na punedáni niyyate 
yato na savanubbhedam hettha-y-etam vicáritam. 
95. kamaccutassa yathá :— 
* udáracarito 'si tvam, ten' evárádhaná tvayi 
* desam vá dehi, gámam vá, khettam vá, mama sobhanam." 
96. ativuttassa yathá :— 
* munindacandasambhitayasorasimaricinam 
* sakalo pyam ákáso návakáso vijumbhane." 
97. vákyam vyápannacittánam apetattham aninditam, 
ten’ ummattádikánan tam vacan’ afifiatra dussati. yathá:— 
98. “samuddo piyate so 'yam, aham ajja jaráturo, 
“ime gajjanti jímütá, Sakkass’ Erávano piyo." 
99. sukhumálávirodhittadittabháva-ppabhávitam 
bandhanam bandhapharusa-dosam sandüsayeyya tam. yatha:— 
100. “passanta rüápavibhavam sunantá madhuran giram 
* earanti sadha sambuddhakále keliparammukhá." 
101. apakkamassa yathá :— 
“ bhávaná-dána-síláni sammásammáditán' iha 
* nibbána-bhoga-saggádi sádhanáni na samsayo.” 
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102. udditthavisayo koci viseso tádiso yadi 
anudditthesu n’ev’ atthi doso kamavilanghane.  yathá :— 
108. * kusalákusalamavyákatam' ice esu pacchimam 
* avyákatam pákadan na, pákadam pathamadviyam.” 
104. sagunán' avikarane kárane sati tádise 
ocityahinatapatti natthi bhütatthasamsino. 
105. ocityam nama vififieyyam loke vikhyátam ádará 
tatthopadesappabhavá sujaná kavipungava. 
106. viiiüátocityavibhav' ocityahínam parihare 
tatocityassa sampose rasaposo siya kate. yathá:— 
107. * yo márasenam ásannam ásannavijayussavo 
* tináya pi na maünattha so vo detu jayañ jino.” 
108. áraddbakattukammádi-kamátikkamalanghane 
bhaggarítivirodho 'yam gatin na kvápi vindati. yathá;— 
109. *sujanafitiánam, itthínam, vissáso nopapajjate 
* visassa, singano, roga-nadí-rájakulassa ca." yathá ca :— 
110, * bhesajje vihite suddhabuddhádiratanattaye | 
* pasádam ácare niccam sajjane sagune pi ca." 
111. samsayassa yathá :— 
* munindacandimalokarasalolavilocano 
* jano 'vakkantam anto 'va ramsidassanapínito." 
112. samsayáy! eva yam kinci yadi kiládihetuná 
payujjate na doso 'va sa-samsayasamappito. yathá:— 
118. * yáte dutiyan nilayam gurumhi sakagehato 
* pápuneyyáma niyatam sukham ajjháyanádiná." 
114. *subhagá bhagini sáya-m-etass' " icc evamádikam 
‘na gammam' iti niddittham kavihi sakalehi pi.” 
115. dutthalankaravigame sobhanálankatikkamo 
alankaraparicchede avibhavam gamissati. 
116. dose pariharitum esa varo ’padeso 
sattantaránussaranena kato may’ evam 
vilináy' iman guruvarán' adhikappasádá 
dose param parihareyya yaso 'bhilásí. 
Jti Sangharakkhita mahásámi vicarite Subodhdlankdre dosa-pariháráva- 
bodho náma dutiyo paricchedo. 


117. sambhavanti guná yasmá dosán! evam atikkame 
dassessan te tato 'dáni sadde sambhüsayanti ye. 

118. pasád', ojo, madhuratá, samatá, sukhumálatá, 
sileso, 'dáratá, kanti, atthavyatti, samádhayo. 

119. guneh'etehi sampanno bandho kavi-manoharo 
sampádayati kattunam kittim accantanimmalam, 
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120. adüráhitasambandhasubhagá ya padavali 
suppasiddhá 'bhidheyyá 'yam pasádam janaye yathá: 
121. *alankáronto vadanam munino 'dhara-ramsiyo 
* sobhante 'runaramsíva sampatantábujodare." 
122. ojo samása-báhulyam eso gajjassa jivitam. 
pajje pyanákulo so 'yam kanto kámiyate yathá :— 
193. * munindamandasanjatahasacandanalimpita 
* pallavá dhavala tass’ ev’ eko nàdharapallavo." 
124. padábhidheyyavisayam samása-vyása-sambhavam 
yam párinatyam hot! iha sopi ojo 'va tam yathá :— 
125. “jotayitvana saddhammam sandháretvá sadevake 
* jalitvá aggikhandho 'va nibbuto so sasávako." 
126. **matthakatthi matassápi rajobhávam vajantu me 
“ yato punfiena te senti jinapadambuja-dvaye.” 
127. icc atra niccappanatigedho sádhu padissati 
jáyate 'yam guno tikkha-patinánam abhiyogato. 
128. madhurattam padásatti-r-anuppása vasá dvidhá 
siyá samasuti pubbá vannávutti paro yathá :— 
129. “ yada eso ’bhisambodhi sampatto munipungavo 
* tadá-ppabhuti dhammassa loke játo mahussavo." 
130. “muninda, mandahásá te kundasandohavibbhamá 
“ disantam anudhávanti hasantá candakantiyo !”” 
131. sabba-komala-vannehi nánuppáso pasamsiyo 
yathá: “’yam málatí mala línalolálimálini." 
132, muduhi vá kevalehi, kevalehi putehi vá, 
missehi vá, tidhá hoti vannehi samatá yatha :— 
133. * kokilálápasamvádi munindálápavibbhamo 
* hadayangamatam yáti satam deti ca nibbuti.” 
134. “sambhavaniyasambhavam bhagavantam bhavantagu 
* bhavantasádhanákankhí ko na sambhavaye vibhum." 
135. *laddhacandanasamsaggasugandhimalayánilo 
* mandam áyáti bhíto ’va munindamukhamaruta.” 
186. anitthur' akkharappáyá sabbakomalanassatá 
kiechamuecáranápetavyanjaná sukhumálatá. 
187. “ passantá rüpavibhavam sunantá madhuran giram 
* caranti sádhü sambuddhakále keliparammukhá." 
188. alankaravihinapi satam samukhat' edisi 
árohati visesena ramaníyá tad ujjalá 
199. romaficapincharacana sádhuvádáhitaddhani 
lalant’ ime munimeghummadá sádhusikhávalá. 
140. sukhumálattam atth' eva padatthavisayam pi ca. 
yatha : * matádi saddesu kittisesádi kittanam.” 
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152. 


153. 
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silitthapadasamsaggaramaníyagunálayo 
sabandhagáravo soyam sileso nama tam yathá : 
* bálinduvibbhamaechedanakharávalikantihi 

* sá munindapadambhojakanti vo valitávatam." 
ukkamsavanto yo koci guno yadi patiyate 

udáro "yam bhave tena sanáthá bandha bandhati. 
* pádambhojarajolittagattà ye tava Gotama 

* aho te jantavo yanti sabbadá nirajattanam !" 
evam jinánubhávassa samukkamso "tra dissati : 
paiihava vidhiná "nena cintaye param ídisam. 
udáro sopi viññeyyo yam passathavisesanam 
yathá: “ kílásaro, lilahaso, hemangadádayo." 
lokiyattá n'atikkantá kantá sabbajanánam pi 
kanti námátivuttassa vuttá sá parihárato. 

yatha : * muninda" ice adi: 
atthavyattábhidheyyassáneyyatà saddato ’tthato 
sáyam tad ubhayá neyyapariháre padassitá. 
yathá: * maríci" 'ee ádi: * manonuranjano mara” 'ec Adi. 
puna atthena yatha :— 

* sabhávámalatá dhíra mudhá pádanakhesu te 

“ yato te 'vanatánantá molicchaya jahanti no." 

* bandhasáro' ti manfianti yam samaggá pi viiiiuno 
dassanávasaram patto samádhi nám' ayam guno. 
ahfadhammo tato 'ññatha lokasímánurodhato 

samma ádiyate 'ce eso samadhiti nirujjati. 

apáne páninam dhammo, samma, ádiyate kvaci 

nirüpe rupayuttassa, nirase sarasassa ca. 

adrave dravayuttassa, akattari pi kattutá, 

kathinassásarire pi: rüpan tesan kama siyá. 

* unnápunninduná nátha divá pi saha sangamá 

“ viniddá sampamodanti manne kumudiní tava !* 
* dayárasesu mujjantá jana 'matarasesv iva 

* sukhitá hatadosá te nátha pádambujánatá." 

* madhure pi gune dhíra nappasiddhanti ye tava 
“kidisi manasovutti tesam kháragunánam bho.” 
* sabbatthasiddha cálakaputapeyyá mahaguna 

* disá samantá dhávanti kundasobhásalakkhaná. 
* máráribalavissathá kunthá nánávidhá yudha 

* lajjamáná "üifiavesena jina pádánatá tava.” 

* munindabhánumá kálodito bodhodayácale 


7) @ 


* saddhammaramsiná bháti bhiudam andha tamam param. ' 


vamanuggilanády etam gunavutyapariccutam 
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atisundaram aifian tu kámam vindati gammatam 


. *kantínam vamanavyájá munipádanakhávalí 


* candakanti pivanti 'va nippabhan tam karontiyo.” 


. acittakattukam rücyam icc evam gunakammakam 


sacittakattukam p' etam gunakammam yad’ uttamam. 


. *uggiranto 'va senaharasam jinavaro jane 


* bhásanto madhuram dhammam kam nasampinaye janam.” 


. yo saddasatthakusalo kusalo nighandu 


chando alankatisu niccakatabhiyogo 
so 'yam kavittavikalopi kavísu sankhyam 
oggayha vindatí hi kittim amandarüpam. 
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Sangharakkhita mahasami viracite Subodhálankáre gunávabodho 
nama tatiyo paricchedo. 


atthálankára sahitá saguná bandha bandhati 

yato accantakanta 'va v-uccante te tato 'dhuná. 
sabhava-vanga-vuttinam bhedá dvidhá alamkriya : 
pathamá tattha vatthünam nanavatthavibhavini. yathá:— 
* lilavikantisubhago disadhiravilokano 

* bodhisattankuro bhasam viroci vácam ásabhi." 
vutti-vatthu-sabhávassa yá 'nnatha sá pará bhave 
tassa 'nantavikappattá hoti víjo padassanam. 

* tatthátisaya, upamá, rüpak', ávutti, dipakam, 

* ákkhepo, 'tthantaranyáso, vyatireko, vibhávaná, 

* hetu, kkamo, piyataram, samásam, parikappaná, 

* samáhitam, pariyáyavutti, vyájopavalfüianam. 

* visesa, rülháhankárá, sileso, tulyayogitá, 

* nidassanam, mahantattham, vancana, ’ppakatatthuti. 
* ekávali, anhamannam, sahavutti, virodhitá, 

* parivutti, bbhamo, bhávo, missam, ási, rasí," iti. 

ete bhedá samuddittha. bhavo jívitam uccate. 
vanga-vuttisu poseti sileso tu siri pparam. 

pakásaká visesassa siyátisayavutti yá 
lokátikkantavisayá lokiyá ti ca sé dvidhá 
lokiyátisayass' ete bhedá ye játi-ádayo 

patipádiyate tvajja lokatikkantagocara 

* pivanti dehakanti ye nettaf caliputena te 

* nálam hantum jin’ esan tvam tanham tanháharo pi kim ?” 
upamánopameyyánam sadhammattam siyopamá : 
saddatthagammá vákyatthavisayá ti ca sá tidhá. 
samasapaccayevadi saddá tesam. vasa tidhá 
saddagamma samásena * munindo candimánano" 

O0 
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áyádi paccaya tehi ** vadanam pankajayate :"' 

* munino nayanadvandam niluppaladaliyate.” 

ivadi, “iva, vá, tulya, samána, nibha, sannibha, 

* yathá, sankasa, tulita, ppakása, ppatirüpaká, 

* sari, sarikkha, samvádi, virodhi, sadisá, viya, 

“ patipakkha, paccanika, sapakkhopamitopamá, 

“ patibimba, paticchanda, sarüpa, sama, sammitá, 

* savanná, bhá, patinidhi, sadhammádi, salakkhaná, 

* Jayaty, akkosati, hasam, patigacchati, dussati, 
“ussuyyaty, avajanati, nindat’, issati, rundhati, 

* tassa coreti sobhaggam, tassa kanti viluppati, 

* tena siddhi vivadati, tulyam tenádhirohati, 
“kaccham vigáhate tassa, tam anvety, anubandhati, 
“tam silam, tam nisedheti, tassa cinukarot’ ime.” 
upamánopameyyánam sadhammattam vibhávihi 
imehi upamá bhedá keci niyanti sampati. 

** vikási padumam 'vátisundaram sugatánanam" 

iti dhammopamá náma tulyadhammanissaná. 
dhammahina, ** mukhambhojasadisam munino" iti 
viparitopamá, * tulyam ánanenambhojam tava." 

* tavánanam iv'ambhojam, ambhojam iva te mukham" 
afinamafifiopamá sáyam aniiamafinopamánato. 

“ yadi kinci bhave ’mbhojam locanambhamuvibbhamam 
dháretum mukhasobhantam tave’’-t’ esá ’bbhutopama 
*  sugandhi sobhasampandhi sasiramsuvirodhi ca 


- mukham tav'ambujam 've"-ti sá silesopamá mata 
I p . 


sarüpa saddaváccatta sá santánopamá yathá : 

* báláv' uyyána málá 'yam sálakánanasobhini" 

* khayicando, bahurajam padumam, tehi te mukham 
samánam pi samukkamsi" tyayam nindopamá matá. 
* asamattho mukhen' indu jina te pati gajjitum 
jalokalánk" iti ayam patisedhopama siya, 

“kaccham candaravindanam atikkama mukham tava 
attanáva saman játam"' ity asádháranopamá. 

* sabbambhoja-ppabhásáro rásibhátova katthaci 
tavananam vibháti "ti hotabhütopamá ayam. 
patiyate 'tthagammá tu saddasámattiyá kvaci " 
samása-paccayevádi saddayogam viná api. 


* bhingá nemáni cakkhuni, nambujam mukham ev’ idam” 


suvyattasadisattena sá sarüpopamá mata. 
* may’ eva mukhasobhássety" alam indu vikatthaná 
* yato ’mbuje pi sátthí 'ti parikappopamá ayam, 
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. “kim vámbujanto bhantali, kim lolanayanam mukham 


mama dolayate cittam" icc ayam samsayopamá. 


. kiñci vatthum 'padassetvá sadhammassábhidhánato 


sámyappatítisambhavá pativatthupamá yathá : 
“ janesu jáyamánesu n’ eko pi jina-sádiso 
* dutiyo nanu natth’ eva párijátassa pádapo." 


. vákyatthen' eva vákyattho yadi kocy upamíyate 


ivayuttáviyuttattá sa vákyatthopamá dvidhá. 


. “jino sallesasattánam ávibhuto janán' ayam 


** ghammasantá patattánam ghammakále' mbudo viya.” 


. * munindánanam ábháti vilásekamanoharam 


* uddham samuggatassápi kin te canda vijumbhaná ?" 


. samuppejeti dhimantam bhinnalingádikan tu yam 


upamádusanáválam etam katthaci tam yathá : 


vijativacana ; hina, * sáva bhatto bhato 'dhipe." 


. * khajjoto bhánumáliva vibhati" ty adhikopamá ; 


aphuthatthá, * balambodhi ságaro viya sankhubhi," 


. *eande kalanko bhingo 'va" ty upamapekkhini ayam : 


khaudita, “ keravákáro sakalanko nibhákaro." 


. lee evam ádi rüpesu bhavanti vigatádará 


karonti c’ ádaram dhírá payoge kvacid eva tu, 


. *itth' iváyam jano yáti" : * vadaty esa puma viya": 


* piyo pana iváya' me”: * vijjá dhanam iv’ añcitá.” 


. * bhavam viya mahípála Devarájá virajate. !” 


* alam amsumato kaccham tejasárohitum ayam.” 


. upamánopameyyánam abhedassa nirüpavá 


upameva tirobhütabhedá rapakam uceate. 


. asesavatthuvisayam, ekadesavivatti ca, 


tam dvidhá : puna, paccekam samásádivasá tidhá. 


. “angulidalasamsobhi, nakhadídhitikesaram, 


“ sírasá napilandhanti ke, munindapadambujam.” 


. “ratanani guna bháüri, karuná sitalam jalam 
* gambhírattam agadhattam paccakkho ’yam jino ’mbudhi. 


* candiká mandahasa te muninda vadaninduno 

“ pabodhayaty ayam sadhumanokumudakananam 
asesavatthuvisaye pabhedo rúpake ayam : 
ekadesavivattimhi bhedo 'dáni pavuccati. 

** vilásahásakusumam ruciradharapallavam 
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— * sukham ke vá na vindanti passantá munino mukham.” 
220. * pádadvandam munindassa dadátu vijayam tava 


* nakharamsi param kantá yassa pápajaya-ddhajá" 
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. * sunimmalakapolassa munindavadaninduno 


* sádhuppabuddhahadayam jatam keravakánanam." 


. rüpakáni bahuny eva yuttáyuttádibhedato 


visum na tani vuttáni ‘ etthev’ antogatáni "ti. 


. * gitapupphujjalam lolanettabhingan tavánanam 


“kassa nama mano dhíra nákaddhati manoharam." 


. * eandim 'ákasapadumam" ice etam khandarápakam 


duttham : * ambhoruhavanam nettani” ecádi sundaram. 


. pariyanto vikappánam rüpakassopamáya ca 


natthi yan tena vinneyyam avuttam anumanato. 


. punappunam uccáranam yam atthassa padassa ca 


ubhayesaii ca vinileyyá sáyam ávuttinámato : 


. “mano harati sabbesam, ádadáti disá dasa, 


* canhati nimmalattan ca, yaso-rási jinass' ayam.” 


. * vibhásenti disá sabbá munino dehakantiyo 


* vibhásenti ca sabbapi eandádinam hatáviya" 
* jitvà viharati klesa-ripum loke jino ayam 
“viharaty árivaggo' yam rásibhuto 'va dujjane.” 


. ekattha vattamánampi sabbavákyopakáranam 


dípakam nama: tañ œ ádi-majjh-anta-visayam tidhá. 
* ákási buddho veneyya bandhunam amitodayam 
“tad afinesan tu jantunam visam niccopatapanam.” 


. * sabha pápehi ca samam nekatithiya, maddanam" 


* dassanam munino sádhujanánam jayate matam 


. “accantakantalavanyacandatapamanoharo. 


** jinánanindu-r-indu ca kassa nánandako bhave." 
** hotávippatisáráya sila pámojjahetu so 
“tam pitihetu sá cayam passaddhyádi pasiddhiyá."' 


. icc ádidípakatte pi pubbam pubbam apekkhini 


vakyamala pavattá' ti tam máládípakam matam. 


. anen' eva ppakárena sesánam api dípake 


vikappánam vidhátabbánugati' suddhabuddhihi. 


. visesavacaniecháyam nisedhavacanan: tu yam 


akkhepo nama so yafi ca tidha kalappabhedato : 
“ekaki nekasenan tam maram sa vijayi jino 

* katham tam athavá tassa páramí balam idisam.” 
atítakkhepo. 

“ kiñ citt ejásamugdhyátam appatto 'smíti khijjase 
* panámo nanu so yeva sakimpi sugate kato ?? 
vattamának khepo. 

‘‘saccam na te’ gamissanti sivam sujanagocaram 

* miecháditthiparikkantamánasá yesu dujjaná." 
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anágatakkhepo. 


. heyyo satthantaranyáso yo "üfiavákyatthasádhano. 


sabbavyápi visesatho, hi-visitthássa bhedato. 
* tepi lokahitásattá süriyo candimá api 
* attham passa gamissanti niyamo kena langhate ?” 


. *sattha devamanussánam vasí sopi munissaro 


* gato ’va nibbuti, sabbe sankhárá na hi sassata,”’ 


. “jino samsárakantárá janam. pápeti nibbuti, 


e tt4 ti , » = ee LH L] 9^» 
nanu yutta gatisáyam vesárajjasamanginam ! 


. “surattan te 'dharaputam jina ranjeti manasam 


* sayam ragaparitta hi pare rafijeti sangete." 
vacce gamme "tha vatthinam sadisatthe pabhedanam 
vyatireko ’yam apy ekobhayabhedá catubbidho. 


. * gambhírattamahattádiguná jaladhina jina 


* tulyo tvam asi, bhedo tu sarírenedisena te !” 


. * mahásattátigambhírá ságaro sugato pi ca, 


“ ságaro "njanasankáso jino cámíkarajjuti." 
“ na santápapahan, n’ evicchitadam, migalocanam ; 
“ muninda, nayanadvandam tava tagguuabhisitam.” 


. * munindánanam ambhojam esam nánattam idisam, 


* suvuttamatasandayi vadanam, n’edis’ ambujam. 


. pasiddham káranam yattha nivattetváiüna káranam 


sábhávikattam athavá vibhávyam sá vibhávaná. 
** anaficitásitan nettam adharo ’ranjitaruno 
** samánatá bhamu cáyam jinánávaticitá tava.” 


. “na roti khalu dujjanyam api dujjanasangame. 


“ sabhávanimmalatare sadhujantuna’ cetasi.” 


. janako fiápako ceti duvidhá hetavo siyum 


patisankharanam tesam alankáratayoditam. 
bhávábhávakiecavasá, cittahetuvasá pi ca 
bhedánantá idam tesam mukhamattanidassanam. 

* paramatthappakásekarasá sabbamanohará 

* munino desanáyam me kámam toseti manasam,” 
bhávakiecokárakahetu. 

* dhirehi sahasamvása, saddhammassábhiyogato, 

* nigeahen 'indriyánafi ca, dukkhass’ upasamo siya,” 
abhavakicco kárakapetu. 

* muninda, candasamvadikantabhavopasobhina 

* mukhen' eva subodhan te manam pápábhinissatam.' 
bhavakicco fiápakahetu. 

** s&dhuhattháravindáni sankocayati te katham 

* muninda, caranadvandarágabálátapo phusam.” 
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ayuttakárí cittahetu. 

“ sankocayanti jantunam pánipankeruhán' iha, 

* munindassa pádadvandam nakhacandánam amsavo.’ 
yuttakári cittahetu. 


3 


. udditthánam padatthánam anuddeso yathakkamam 


sankhyánam iti niddittham yathasankhyakamo pi ca. 


. * álápahásalíláhi, muninda, vijayá tava, 


** kokilá, kumudáni, copasevante vanam, jalam.” 
siyá piyataram nama attharüpassa kassaci 
piyassátissayen' etam yam hoti patipádanam. 

«“ píti yá me samuppanná santa sandassaná tava, 
* kálenáyam bhave píti tad eva puna dassaná." 


. vannitenopamánena vutya 'dhippetavatthuno 


samásavutti námáyam atthasankheparupato. 


. sáyam visesyamattena bhinnábhinnavisesaná 


atth' evam apará pyatthi bhinnábhinnavisesaná. 
* visuddhámatasandáyí passatharatanálayo 
** gambhíro cáyam ambodhi pufifienápádito mayá.” 


. “icchitatthappado, sáro, phalapupphopasobhito, 


* saccháyo, "yam apubbo ’va kapparukkho samutthito.” 


. Ságaratthena saddhammo : rukkhatenodito jino : 


sabbe sáddáraná dhamma pubbatr', añňňatra tu ttayam. 


. vatthuno’ fiüappakárena thita vutti tad aníiatá 


parikappiyate yattha sá hoti parikappaná. 


. upamábbhantaratthena, kiriyádivasena ca, 


kamenodáharissámi vividhá parikappaná. 


. ‘icchabhangatur’ ásíná tá ’tiniccalam acchará, 


* vasam nent’ iva dhíram tam tadá yogabhiyogato,” 


. * gajám máro samáru/ho yuddháy' accantam unnatam 


* maggam anvesati nanu jinabhito paláyitum." 


. *muninda, pádadvande te cárurájivasundare 


* mafine, pápábhisammaddajátasonena sonimá." 


. maññe, sanke, dhuram, nüna-m, iva, ice evam ádihi 


sáyam vyaijiyate kvápi kvápi vákyena gamyate. 
* dayásancárasarasá dehá nikkhantakantiyo 

** pinentá jina te sádhujanam sarasatam nayum." 
árambhantassa yam kinci kattupunnavasá puna 

sadhanantaralabho yo tam vadanti samáhitam. 


. * máráribhangabhimukhamánaso tassa satthuno 


* mahámahi maháravam ravi ’yam upakarika.” 


. avatvábhimatam tassa siddhiya dassinántiathá 


vadanti tám * pariyáyavutti' ti sucibuddhiyo. 
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. “ vivatangananikkhittam, dhanam árakkhavajjitam, 
* dhanakámayathákámam tuvam gaccha yad’ icchasi.” 
. thuti karoti nindanto viya tam vyájavannanam 


dosábhásá guná eva yanti sannidhim atra hi. 
* saficáletum alam tvasi bhusam kuvalayákhilam 
* visesan tavata nátha gunánam te vadáma kim.” 


. visesicchaya dabbassa kriyájátigunassa ca 


vekalladassanam yatra viseso námáyam bhave. 
‘‘na rathá, na ca mátangá, na hayá, na padátayo, 
* jito márári muniná sambharávajjanena hi." 
dabbavisesavutti. 

“na baddhákuti, neva puriso dassanacchado 

* máráribhangaii cákasi munidhiro varo sayam." 
kriyávisesavutti. 

** na disásu vyátaramsi, náloko lokapatthato 


* tathápandhatamaharam param. sádhusubhásitam." 


jativisesavutti. 
* kharam na hi vátaddham munindavacanam tava 


* tathápi gá/ham khanati nimulam janatapadam.” 


gunavisesavutti. 

dassiyate 'tirittantu sáravíratthanam yati. 
vadanti viññu vacanam rü/háhankáram ídisam. 

** dame nandopanandassa kim me vyápáradassaná 
**puttá me pádasambhattá sajjá sant’ eva tádise."? 
sileso vacananekabhidheyyekapadayutam 
abhinnapadavakyadivasa tedháyam írito. 
*andhantamaharo hari samárü/ho mahodayam 

* rájate ramsimáli 'yam bhagavá bodhayam j a 
abhinnapadavákyasileso. 

* sáradámalakábháso samánitaparikkhayo 

* kumudákarasambodho pineti janatam sudhi." 
bhinnapadavakyasileso. 

“samahitattavinayo ahinamadamaddano 

* sugato visadam patu páninam so vinayako.” 
bhinnábhinnapadavákyasileso. 

* viruddháviruddhábhinnakammá, niyamavá, paro 
* niyamakkhepavaeano, 'virodhivirodhy, api 

* ocityasamposakadi, sileso padajati ?ti : 

esam nidassanesv eva rupam ávíbhavissati, 

* savase vattayam lokam akhilam kalaviggaho 

* parábhavati máràri ; dhammarájá vijumbhate." 
* sabhávamadhuram puhiavisesodayasambhavam 
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* sunanti vácam munino jana passanti camatam.” 
*t andhakárappaháráya, sabhávamadhuráya ca, 
* mano pineti jantunam, jino vácáya bháya ca." 


. * kesakkhínam ’va kanhattham, bhamunam yeva vangata, 


* panipádádharánam ’va munindassa 'bhirattatá," 
** pánipádádharesv eva sárágo tava dissati 
* dissati so 'yam athavá nátha sádhugunesv api V’ 
* salakkhano "tisubhago tejasi niyatodayo 
t Jokeso jitasamkleso vibháti samanissaro. 


. * asamopi samo loke, lokesopi naruttamo, 


*  sadayopyadayo pape, cittáyam munino gati." 

« samsáradukkhopahatávanatá janatá tvayi 

* sukham icchitam accantam amatan dada vindati." 
gunayuttehi vatthuhi samam katvana kassaci 
samkittanam bhavati yam sá matá tulyayogitá. 

*Ó sampattasampado loko sampattálokasampado 

“ ubhohi ramsimáli ca, bhagavá ca, tamonudo. 


. atthantaram sádhayatá kifiei tam sadisam phalam 


dassiyate asantam va santam vá tam nidassanam 
* udayá samanindassa yanti papa parabhavam 
* dhammarájaviruddhánam sucaranta durantatam 


. sironikkhittacarano 'echariyán' ambujan’ ayam 


* paramabbhutatam loke vinnapet’ attano jino,” 


. vibhutiyá mahantattham adhippáyassa vá siyá 


paramukkam satam yátam tam mahantattham íritam. 
** kirítaratanaecháyánuviddhátapavárano 

“pura param siri vandi bodhisatto "bhinikkhama." 

* satto sambodhiyam bodhisatto sattahitaya so 

* hitvá senaharabandham api rahulamataram,” 


. gopetvá vannaniyam yam kinci dassiyate param 


asamam vá samam tassa yadi sá vancaná matá. 

t purato na sahassesu na pancesu ca tádino 

* máro paresu tass’ esam sahassam dasavaddhitam. 

* vivádam anuyufijanto munindavadaninduná 

*  sampunno candimá nayam chattam etam manobhuno." 


. paránuvattanádihi nibbinnenemá yá thuti 


thuti appakate sáyam siyá appakatatthuti 
* sukham jivanti harino vanesv aparasevino 
** anáyásopalábhehi jaladappankuradihi.” 


. uttaram uttaram yattha pubbapubbavisesanam 


siyá ekávali sáyam dvidhá vidhi nisedhato. 


. pada nakhalirucira, nakháli ramsibhásurá, 
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“ ramsi tamopahánekarasá, sobhanti satthuno.” 

** asantuttho yati n' eva santoso nálayáhato, 

* nálayo yo sa jantunam anantavyasanávaho." 

yahi bhusiya bhusattam aünamaníüan tu vatthunam 
vináva sadisattan tam afifiamafifiavibhásanam 

* vyámsumandalam tena munina lokabandhuná 

* mahanti vindate kantim so pi ten’ eva tadisi.” 
kathanam sahabhavassa kriyáya ca gunassa ca 
sahavuttíti viüneyyam tad udáharanam yathá : 

** jalanti eandarasihi samam satthu nakhamsavo 

* vijumbhati ca candena samam tam mukhaeandimá" 
“ jinodayena malinam saha dujjanacetasá 

t pápam disá suvimalá saha sujjanacetasá" 
virodhinam padatthánam yattha samsaggadassanam 
samukkamsábhidhánattham mata sáyam virodhitá 

* guná sabhávamadhurá api lokekabandhuno 

* sevitá pépasevinam sammadüsenti manasam” 
yassakassaci dánena, yassakassaci vatthuno, 
visitthassa yam ádánam, parivuttíti s4 mata, 

** pura paresan datvána manünnam nayanádikam, 

** muninda, samanuppatto dani sabbantfiutásiri," 
kinci disvá na vinfiatá patipajjati tam samam 
samsayápagatam vatthum yattha soyam bhamo mato. 
** samam disásujjalásu Jinapádanakhamsumá 

“ passantá abhinandanti candátapamaná jana.” 
pavuccate yamnámádi, kavinam bhávabodhanam 
yenakenacivannena, bhavo-namayam íritam 

“nanu te yevasantá no ságará, na kulácalá, 

* manam pi mariyádam ye samvatte pi jahanti no ?" 
angangibhava sadisaphalabhává ca bandhane 
samsaggo ‘lankatitam yo tam ‘missan’ ti pavuccati 


'* passathá munino pádanakharamsímahánadi 


* aho ga/ham nimuggepi sukhayaty eva te jane!” 
“veso sabhávamadhuro, rüpam nettarasáyanam, 
* madhu 'va munino vaca, na sampineti kam janam,” 
* ásínáma siy' atthassa itthassasinam yatha :— 
* tilokekagati nátho pátu lokam apáyate !” 
rasappatítijanakam jáyate yam vibhüsanam 
rasavantanti tan fieyyo rasavantavidhánato. 
* rácánatámbhutasarojamukhan dharáya 
* pádá tilokagaruno 'dhikabandharágá 
* ádáya níccasarasena karena gá/ham 
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“ saficuppayanti satatháhita sambhamena”’ 
ice ánugamma purimácariyánubhávam 
sanhhepato nigatito yam alankatínam 
bhedo 'parupari kavíhi vikappiyánam 

ko náma passitum alam khalu tásam antam. 


Iti Sangharakkhita mahásámi vicarite Subodhálankáre atthilun kéra- 
vabodho náma catuttho paricchedo, 


340. 


941. 


842. 
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patibhánavatá lokavoháramanusáriná 

tatocityasamullásavediná kaviná param. 

tháyisambandhino bhavavibhava sánubhávaká 

samajjanti nibandhá te rasassádáya sádhunam. 

cittavuttivisesa tu bhávayanti rase yato 

ratyádayo tato bhávasaddena parikattitá. 

virodhinánnabhávena yo bhavo na tirohito 

silena titthati 'ec eso * thayibhavo’ 'ti saddito 

rati, háso ca, soko ca, kodh' ussáha, bhayam pi ca 

jigücchá, vimhayá, ¢’, eva samo ca, navatháyino. 

tiro bhava vibhávádi visesenabhimukhato 

yete caranti silena te honti vyabhicárino 

nibbedo, takka, sanká, sama, dhiti, jalatá, dinat’ ugcálasattam, 
suttam, háso, galán’, ussuka, tarasa, sat’ assá, visadavahiddha, 
cinta, gabbápamárámarisa, mada, mat,’ ummáda, mohá, vibodho, 
niddávegá, savilam, marana, sacapalá, vyádhi tettimsam ete. 
samáhitattappabhavam satta' tenopapáditá 

sattiká, py anubhávatte visum bhává bhavanti te. 


. thambha, pa/aya, romaiica, tathá sed’, assu, vepathu, 


vevanniyam, visaratá, bhávátth' ete "hu sattika, 
yada ratyádayo bhava, dhitisila na honti ce 
tadá sabbe pi te bhava bhavanti vyabhicarino. 


. vibhávo káranan tes’ uppattiy’ uddipane tatha 


yo siyá bodhako tesam anubhávo ’yam írito. 


951. nekahetu manovuttivisesaf ca vibhávitum 
bhávam vibhávánubhává vauniyá bandhena putam. 
852. savibhavanubhavehi bhava tete yathárahain " 
vanniyá yatocityam lqkarüpánugáminá. 
853. cittavuttivisesattá mánasá sattikangato 
bahinissatasedádi anubhávehi vanniyá. 
854. sámájikánam ánando yo bandhatthánusárinam 
‘rasiyati’ ti taññuhi raso námáyam írito. 
999. savibhavanubhavehi sattikávyabhicárihi 
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assádiyattam áníyamano tháyeva so raso. 


. singára, hassa, karuná, ruddha, víra, bhayánaká, 


bibhacchabbhuta, santa ca, rasa tháyin' anukkamá, 
dukkharápe ’yam anando kathan na karunádike 
siyá sotunam ánando soko Vessantarassa hi. 
rammadesakalákálavesádipatisevino, a 
yuvananionfarattana pamádo rati-r-uccate. 


. yutyábhávánubhává te nibandhá posayanti nam 


sopyáyogavippayogasambhogánam vasí tidha. 


. vikárágati ádihi attano "tha parassa vá 


háso niddásamálassamucchádi vyabhicáribhi. 

paripose siyá háso bhiyyo 'tthippabhutínám so. 

sitam iha vikásinayanam, kificalakbhiya dvigantu hasitam, 
madhurassaram vihasitam, amsasirokammam upahasitam, 
apahasitam sajalakkhi, vikkhittangam bhavaty atihasitam, 

dve dve hásá kathitá c' esam jetthe majjhe Jamme pi ca kamato 


. Sokarüpo tu karuno 'nitthappattithanásato, 


tatthanubhava ruditapa/ayatthambhakádayo. 
visadalasyamaranacintadi vyabhicárino. 
kodho macehariyádihi pose tásamadádihi 
nayanárunakádihi ruddho nama raso bhave. 
patápavikkamádih' ussaho víro ti saüniho, 
ranadánadayáyogá víro 'yam tividho bhave. 


. tevánubháva, dhitimatyádayo vyabhicárino. 


vikárásanasattádibhayukkamso bhayánako 
sedádayo 'nubháv' ettha tásádi vyabhicarino, 


. Jigáechá rudhirádihi putyádihi virágato 


bibhaccho khobanubbegi kamena karunáyuto 
násávikünanádihi sankádihi 'ssa posanam. 
atilokapadatthehi vimhayo 'yam raso ’mbhuto 
tassánubhává sedassusádhuvádádayo siyum 
tásávegadhitippanna hont’ ettha vyabhieárino. 
tháyibhávo samo mettadayámodádisambhavo 
bhávádihi tad ukkamso santo santanisevito. 


Jti Sangharakkhita mahásámi vicarite Subodhálankare rasabhávádvabo- 
dio náma paiicamo paricchedo. 


SUBODHA'LANKA'RA NITTHITAM, 


